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lar million and a half dollar hit 
on the syndicate in MGM’s “‘The 
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Ignoring regulations, Iris (Judy 
Pace) affectionately greets Hook 
(Jim Brown) during a _ prison 
visit in MGM’s ‘‘The Slams.” 
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THE IMPORTANCE OF DIGNITY 


The brawny man came running across the deserted oil field 
with a sense of urgency. Doubling his speed, legs pumping hard, 
he threw himself against the gravel pile. He hit hard and lifted his 
rifle to firing position. 

“Cut,”’ movie director Jonathan Kaplan yelled. ‘‘That was great, 
Jim, just great.’’ He turned to the camera crew of Gene Corman’s 
MGM production of ‘“‘The Slams.” “‘Let’s get ready for the next 
set-up please.’’ 

Jim Brown got up from the gravel, brushed himself off and 
walked over to a chess board on top of a crate. Jim’s chess partner 
between scenes resumed his position at the board while the star 
looked for something to sit on, continuing a heavy discussion that 
had started earlier. 

“Dignity, like pride and honesty, is a quality that others must 
see in a person,’’ says Jim. ‘‘It’s not something that one feels as 
an integral part of one’s personality. Dignity is being respected as 
a man to look up to. It does not have a greal deal to do with 
immediate recognition or hero worship. As a veteran Cleveland 
Browns player | got accustomed to recognition. But the next step 
is the all important one. Would people still point and whisper if | 
were not Jim Brown? 

“It was in England that | took the first objective look at myself. 
No one had ever heard of Jim Brown in Europe. | began to realize 
people were judging me simply as another man,’’ says Jim. 

“This is what | mean by saying a man’s dignity is important. 
Do these qualities in a man set him aside? Do they make him 
someone people would like to call a friend? This has nothing to do 
with recognition and flattery. It is a great feeling to know you’ve 
made it under this sort of set-up.” 

He added, ‘Another attribute that is vital to living in this 
society is pride. Not pride synonymous with boastfulness, but 
pride in one’s bearing and being and relationships with others.’ 





guards before he is allowed in the recreation yard. 
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FRUSTRATIONS OF A BLACK ACTRESS 


Judy Pace sits upright in a director’s chair on the set of ‘‘The 
Slams,” attentive and eager. A passing train drowns out the com- 
motion of movie production activity going inside the Lincoln 
Heights Jail, but she seems unaware of the locomotive. She 
absorbs the activity around her and smiles slightly. 

“| love the fuss and activity of people working. When | first broke 
into films | used to go onto sets to watch, picking up the mechanics 
of working in front of a camera. Even if | weren’t working, I’d stay 
around until the close of a day’s shooting. | was learning then, but 
| find myself experiencing the same excitement now,’’ explains 
beautiful Judy Pace, who co-stars in MGM’s ‘‘The Slams” with Jim 
Brown and Frank de Kova. 

“I've worked a lot for the few years I’ve been in this business 
but | realize that Black women have not been given the luxury of 
picking and choosing parts yet. There really isn’t that much out 
there for Black women.”’ She closes her eyes and claps her hands 
together as if in meditation and gathers her thoughts. 

“The kind of roles | would really like to play have not been 
written. If they’ve been written | haven’t read them yet. In most 
scripts, the Black woman is the last item and there is generally 
only one per picture. There are more roles for Black men than 
women and I’m not begrudging them the opportunity, but | do 
wish women were given the same selectivity. Like, | would love to 
play situation or musical comedy. | wish they had more of that for 
Black women. Comedy to me is the hardest thing in the world to 
do and | love it. 

“Like the role of Iris in ‘The Slams.’ This is the first time I’ve 
had the challenge of playing a character with more than one or 
two levels. She has a lot going for her. She’s educated and she 
knows how to survive in both worlds, Black and White. | kind of 
like her.’’ 

Judy plays the part of Jim Brown’s woman, independent enough 
to have a career of her own, yet vulnerable enough to risk her life 
for the man she loves in a spectacular prison break. Directed by 
Jonathan Kaplan and produced by Gene Corman, ‘‘The Slams’”’ is 
an action drama which follows the exploits of a prisoner and his 
fight against the penal system. The screenplay was written by 
Richard L. Adams. 

Judy has recently taken on a new role as a mother. ‘‘My little 
girl’s name is Shawn but we call her Pie. Do you think she’ll hate 


us for that when she is older? She is a little Aquarius, and | love 
her so much.” Judy is married to Don Mitchell, a regular on the 
“‘Ironside’”’ series. 

As Judy is called before the cameras for a particularly demand- 
ing dramatic scene with Jim Brown, the determined actress leaves 
the definite impression that she will soon be playing comedy and 
a wide variety of other roles. 





(Jim Brown) during a prison visit in MGM’s ‘‘The Slams.” 
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Announcement Story 


“The Slams,’’ MGM’s rugged action-drama starring Jim Brown 
in one of his most challenging roles, opens ...... at the... 272%. 
Theatre. 

“The Slams” spotlights a convict’s desperate attempt to con- 


ceal the whereabouts of a fortune in stolen loot from several 
prison factions pressuring to pry the secret from him. 

Judy Pace, Roland ‘‘Bob’”’ Harris and Paul E. Harris co-star in 
“The Slams,’’ produced by Gene Corman and directed by Jonathan 
Kaplan from a screenplay by Richard L. Adams. 

The suspenseful film was photographed in Metrocolor on loca- 
tions throughout the Los Angeles area. 





JIM BROWN—ANALYZER _ 


If you think of Jim Brown only as a physical man, you change 
your mind when you sit down and talk with him. You discover 
that Brown, currently starring in MGM's ‘‘The Slams,” is intel- 
lectual as well. A determined individual, he has doggedly groped 
his way to self-knowledge and self-respect. 

He did not become the greatest runner in football history by 
physical abilities alone. ‘‘l analyzed my capabilities from the 
beginning. The big thighs meant that the high step was not for me. 
The low lightning shuffle was my best bet. That was what | 
developed.” 

Jim Brown also finds analysis helpful in his acting. As he talks 
about it, you realize he has achieved full-star status on merit and 
not on his athletic reputation. 

‘‘My approach is simple. First, you have to appear relaxed. Look 
stiff and that takes it away. You have to be natural to start with 
and work from there. | studied everything that encompasses film 
making. As for technique, | instinctively use what is applicable to 
me and discard that which isn’t. | try to be honest and | think 
people realize that.” 

Jim Brown feels he can be of service to Black Consciousness. 
“You've got to think of entertainment for the whole market. But | 
feel I'll be doing something just by being aware of the state of 
mind of the Black man and try to represent something on the 
screen that will be inspirational to him, something that he can 
identify with and something that will make him feel he’s got a 
chance, too. We’re still trying to become citizens of an industry 
we've breathed life into.” 

Brown continues, ‘‘Il have no fixed goals. | want to be able to 
bend or not bend at will. I’m ready for whatever comes along.”’ 

What ‘‘comes along”’ for the star in ‘‘The Slams” is a million- 
and-a-half dollar heist and a spectacular prison break. Co-starring 
in the suspense drama is Judy Pace, Frank de Kova, Roland ‘‘Bob”’ 
Harris, Ted Cassidy and Frenchia Guizon. The screenplay was 
written by Richard L. Adams. 





Jim Brown has trouble with his confederates after a spectacular 
million and a half dollar hit on the syndicate in MGM's ‘‘The Slams:’’ 
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NO MORE BROOMS FOR ACTOR PAUL E. HARRIS 


He is a rugged individual, but when he laughs you know that 
under that tough exterior is a man who laughs at the world and 
lets his anxieties drop where they will. When he clinches his teeth 
on a cigar and smiles, you know Paul E. Harris has found his place 
in the sun with his acting career. 

“I’ve been in the business for at least 25 years,’ reminisces 
Paul, now appearing with Jim Brown in MGM’s “The Slams.” “‘l 
started out at the Pasadena Playhouse and from there to the 
Actors Lab. They’re both defunct now. I’ve wanted to be an actor 
all my life. In those days it was very difficult for a Black man to 
really get parts. 

“‘When I came up there was nothing else for a dude to do except 
grab a broom or be a hustler. Fortunately, | had enough sense to 
stay in school, studied and got lucky. | usually play the heavy and 
that’s my stick too. 

“The advantage of being in films has really opened up to the 
Black man. He’s a citizen now. People are conscious of the Black 
actor these days. He has the chance to develop himself. He 
doesn’t have to put a handkerchief over his head or a broom in 
his hand. 

“| think in the none too distant future Black exploitation films 
will run their course. The violence is going to turn to love, such as 
‘A Warm December.’ It won’t be long before the Black man will be 
playing doctor, lawyer and merchant, just like the White man does. 
I’m sure of that. 

“The roles I’ve been doing for the last six months have been 
interesting. However, | hope | won’t be typecast by them. The new 
trend in hero worship is the gangster, cop and hustler. Like | said, 


| think there is going to be a change in films and | don’t want to be 
left behind.”” He has just completed ‘‘The Mack,” “‘The Baby 
Needs New Shoes” and “All Night Long,’’ which was filmed in 
London. 


Paul Harris co-stars as a street 
shark who helps a comrade es- 
cape from prison in MGM’s 
“The Slams.” 


STILL NO. TS-PB-1 MAT NO. 1C 








FROM RADIO TO MOVIES 


How does a six foot, eight inch radio announcer move from 
hosting a kiddie show in Texas to prominence on the Hollywood 
film scene? 

Ted Cassidy, co-starring with Jim Brown in MGM’s ‘‘The Slams” 
explains, ‘‘I’d been working in radio for nine years in Dallas, Texas, 
when | found myself reaching the age of 30. When you reach 30 
you begin to worry about what you’re doing with your life. | put 
a screen test together and with portfolio in hand took two weeks 
vacation in California. 

“Eight months later | received a call from California. At the time 
| was wearing a funny green suit and hosting a science fiction 
movie on television. Actually, | was hosting the television show in 
between my job at the radio station. When | received the call | 
didn’t leave in the middle of the shot but it was tempting. The 
fellow on the other end of the line asked me to come out and test 
for a part in the ‘Addams Family.’ 

“Well, | got the part so | packed my wife, two kids, two birds, 
two dogs and two cats and headed West. | stayed with the ‘Addams 


Family’ series until it was cancelled. Then came my first film. It 
was a giant! ‘Mackenna’s Gold,’— it cost 10 million dollars to 
make. After that | did ‘Butch Cassidy and The Sundance Kid.’ | 
was the guy who challenged Butch for the leadership of the gang 
at the very beginning of the picture. We had to draw against each 
other and everybody cringed. 

“| wrote the screenplay for the ‘Harrad Experiment’ and I’ve 
sold two other screenplays. | figure as long as I’m in the film 
business I’II try it from all angles.” 

In Gene Corman’s MGM production of ‘‘The Slams,’’ Ted Cassidy 
plays opposite Jim Brown in the action drama which follows the 
exploits of a prisoner and his fight against the penal system. 
Co-starring in the suspense drama is Judy Pace, Frank de Kova, 
Roland ‘‘Bob” Harris, Paul E. Harris and Frenchia Guizon. The 
screenplay was written by Richard L. Adams. 

Cassidy, a man with a sense of humor, continues, ‘‘I don’t have 
to wear my funny green suit anymore. | gave it to the Salvation 
Army.” 








THE LAW OF DIMINISHING RETURNS 


Frank de Kova, currently co-starring with Jim Brown in MGM’s 
“The Slams,” lists as many college credits as acting credits and 
enough degrees to be on the faculty of any university. 

“‘“Shakespeare was the first thing that attracted me to acting. 
| used to teach English and always made Shakespeare my spe- 
cialty,’’ says de Kova, perhaps best known for his Chief Wild 
Eagle role on the popular ‘‘F Troop”’ series. 

Generally cast in villainous roles, de Kova explains, ‘‘My mother 
was an actress in Italy and toured with Eleanora Duse. You might 
say I’m a blue blood. I’ve always loved creative things, especially 
creative people. 

“During World War II, | worked as a cryptographer decoding 
possible unauthorized messages. The office | was working with 
staged a musical to sell bonds and taking a part for the sake of 
unity, | discovered a new excitement. After that | kept my hand in 
the theatre between working hours. After the war | dedicated 
myself to acting full time. 

“Then came my first Broadway role in 1946 in ‘Heads or Tails.’ 
Things were going my way then, so | gave up my teaching career 
completely because of The Law of Diminishing Returns. There 
wasn’t enough money or creative challenge in it. | haven’t re- 
gretted the decision. Fortunately, since then I’ve done 400 tele- 
vision shows and 60 full length features. 

“| left New York in 1951 to do ‘The Mob,’ which was filmed in 
California. It was my first picture after doing years of Broadway. 
| was on a seesaw, hopping from the East Coast to the West Coast 
and finally decided to stay in Los Angeles after doing ‘Viva 
Zapata.’ Occasionally | go to New York to do shows, but Hollywood 
is home. 

“‘The character | play in ‘The Slams’ is tough and cruel, but with 
a sense of humor. | also give him warmth, particularly in the rela- 
tionship with his bodyguard. | regard him as a son. | bawl him out 
occasionally.’’ De Kova plays Capiello, a ‘‘King Rat’’ type character 
in a prison where the smart guy wins. 

Directed by Jonathan Kaplan and produced by Gene Corman, 
“The Slams” is an action drama which follows the exploits of a 
prisoner and his fight against the penal system. The screenplay 
was written by Richard L. Adams. 

Meanwhile, the former scholar continues his love for Shake- 
speare, “‘Right now I’m in rehearsals for ‘The Merchant of Venice’ 
staged by the Shakespearian Society. We are building a theatre ina 


former Rolls Royce garage. | hope it will be ready for opening 
night.”’ 

A man of determination, de Kova concludes, ‘‘Being an actor 
| have my goals set for the Academy Award. That might seem 
shallow, but one must try to achieve the pinnacle of his own 
business.” 





Frank de Kova (left) exchanges angry words with Bob Harris over 
control of the prison’s underground in MGM's ‘‘The Slams.” 
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ACTING, HIS TOP PRIORITY 


A film role in MGM’s ‘‘The Slams’”’ opposite Jim Brown, came 
about in true storybook fashion for pro-football player Wendell 
Tucker. The wide receiver for the Super Bowl Champion Miami 
Dolphins was on a Sunday outing when it happened. 

Tucker, who makes his home in Los Angeles during the off-sea- 
son, had escorted a group of underprivileged youngsters to Los 
Angeles’ Magic Mountain amusement park where he was ap- 
proached by Hollywood agent Jacques Girard. 

“He asked if | was interested in doing a movie with Jim Brown. 
Like most people, | often thought about acting but never seriously 
enough to pursue a career. | guess | was just waiting for something 
like this to happen. Aside from the obvious elation, | was also 
intrigued by the thought of being able to talk shop with one of the 
greatest football players to ever play the game.”’ says Tucker, a 
soft-spoken man who destroys the ‘“‘strong of body, weak of mind’”’ 
myth about football players. 

The following day, Girard made arrangements for Tucker to 
meet the film’s producer, Gene Corman, and director, Jonathan 
Kaplan. After a successful reading, he was signed to make his 
motion picture debut in ‘‘The Slams.” 

Tucker portrays a militant convict in the action packed drama 
which follows the exploits of a prisoner, played by Jim Brown, and 
his daring escape from prison to recover a million-and-a-half 
dollars in stolen underworld money. 

In addition to Tucker and Brown, ‘‘The Slams’”’ co-stars Judy 
Pace and Frank de Kova. The film, from a screenplay by Richard 
L. Adams, was shot entirely on Los Angeles locations. 

A graduate of South Carolina State College, Tucker was drafted 
by the Kansas City Chiefs in 1966. He also played with the Los 
Angeles Rams and Dallas Cowboys before joining the Dolphins. 

“| had given myself ten years in the game, and I’m going into 
my ninth season. After five years you’re eligible for the National 
Football League’s pension plan, and five years is considered a long 
time,’’ says Tucker. 

While the Dolphins stunned the football world last season by 
being the first team in the annals of football history to rack up an 
undefeated season, 17-0, Tucker was forced to watch the action 
from the sideline due to a dislocated shoulder suffered early in 
the season. 

“You condition your mind to play with injuries, so you really 
don’t think about it when it happens. I’ve been on the field and 
watched players tape broken bones, and get right in the thick of 
the action. I’ve played with broken ribs myself, but | had never 
been sidelined with an injury. 

“While on the disabled list | had plenty of time to ponder my 


future. | run a fast forty yard dash, and | know the day | can’t a 
lot of eyes will be on me. As for acting, now that | have my foot in 
the door I'll check it out. If things don’t blossom for me, I'll 
return to school to become a veterinarian,’”’ says Tucker. 

Acting, however, which was previously just a passing thought, 
is presently at the top of his list of priorities. 





Jim Brown and Robert Phillips steal heroin and cash worth over a 
million dollars in MGM's “‘The Slams.” 
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Ignoring regulations, Iris (Judy 
Pace) affectionately greets Hook 
(Jim Brown) during a prison 
visit in MGM’s “The Slams.” 
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Jim Brown has trouble with his confederates after a spectacular 
million and a half dollar hit on the syndicate in MGM’s “‘The Slams:’ 
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Frank de Kova (left) exchanges angry words with Bob Harris over 
control of the prison’s underground in MGM’s “‘The Slams.”’ 
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Judy Pace portrays a woman 
who risks her life for the man 
she loves in MGM's ‘‘The 
Slams.’”’ 
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Ignoring regulations, Iris (Judy Pace) affectionately greets Hook 
(Jim Brown) during a prison visit in MGM’s “‘The Slams.” 
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Paul Harris co-stars as a street 
shark who helps a comrade es- 
cape from prison in MGM’s 
“The Slams.’ 
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Jim Brown and Robert Phillips steal heroin and cash worth over a 
million dollars In MGM’s “The Slams.” 
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Jim Brown has trouble with his 
confederates after a spectacu- 
lar million and a half dollar hit 
on the syndicate in MGM’s “‘The 
Slams.” 
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